January / February 2022
Number 88

Derby & District Organists' Association
Registered Charity No. 510567

Newsletter
DDOA Events 2022
Monday 17th January
‘César Franck - His Life and Music’
presented by Denis Littleton (See page 8)
February
Visit to be confirmed
Plans for further events include the Derby
Organ Day on Saturday 3rd September
and visits to Birmingham, Walsall, Lincoln,
and Staffordshire. Unfortunately
uncertainty with COVID restrictions makes
it impossible to confirm dates at present.
Subscriptions 2022
Subscriptions are due from the 1st
January. Please respond to the
Treasurer’s request for payment.

Other Events

Stephen Johns - Music’s ‘Action-Man’
Back in 2007 the late James
Muckle challenged his fellow
committee members “What are we
doing about education?”, this being
one of the stated aims enshrined in
the constitution of the Association.
It wasn’t long before Stephen Johns,
always hungry for a challenge,
drafted a plan which would reach
out to young children of primary
school age. Considering the age
profile of the membership, this was
revolutionary thinking, however,
Stephen was a man not only with
ideas, but also an ability to turn
them into action. The essence of
Stephen’s plan was not to lecture
children about the organ, nor was it
to allow a ‘free-for-all’ letting them
play around on the organ, but to
create structured activities which
would ensure purposeful
participation. In practical terms this
meant organising children into small
groups which would engage with a
circus of activities in rotation. Each
group would need a mentor, so
altogether the scheme would require
a team of helpers. Inspired by the
realistic possibilities of Stephen’s
ideas for activities, a group of
volunteers was soon forthcoming
and the Children and the Organ
(CATO) project was born. In 2008

the first trial run of the plan was
put into action with a workshop for
children from two primary schools
in the Repton area.
In the early stages it was
necessary to experiment with
different ideas to find out the
boundaries of what was possible
and what worked best. Stephen
reflects on the willingness of team
members to be flexible and not
defensive of pet ideas that were
sometimes less than successful. A
decade and more later,
experimenting and testing new
ideas has not ended, but the
contributions of individual team
members have created valuable
assets for workshops; the late Ed
Stow provided a collection of organ
pipes for demonstration and built
an eight-note, three-stop mini
organ which children could pump
by hand; Terry Bennett made a
working model of a key-tracker
mechanism; John Forster designed
and built a solo pedalboard with
electronic sound generation; David
Wells crafted a set of dummy
wooden pipes for an organ case
design exercise; the late James
Muckle devised an interactive
PowerPoint show setting out the

Saturday 29th January 12.30-7.30pm
Bloomsbury Organ Day 2022 at Central
Baptist Church, London WC2H 8EP.
Theme - ‘Trocadero & Town Halls’.
Recitals by Marko Sever and Simon
Gledhill, Masterclass by Dame Gillian
Weir, Celebrity recital by Richard Hills.
Details and booking.
Sunday 13th February
Leicester MusicFest at English Martyrs'
Catholic School, Leicester LE4 0FJ
Competition classes for amateur organists
of all ages and abilities on the Peter Collins
instrument in the school's St Cecilia
Auditorium.
Masterclass by Richard Moore (Guildford
Cathedral)
Details and booking: www.leicestermusicfest.com
Thursday-Saturday 17-19th February
RCO Winter Conference (Online)
The 2022 Winter Conference offers the
opportunity to engage with many top
performers and teachers, presenting
celebrity recitals, seminars and workshops.
It has an exciting international flavour and
follows the pattern of last year’s brilliant
online event. Details and booking.

Vacancy
St Peter’s Church, Nottingham, seeks to
appoint an Assistant Director of Music.
Contact Peter Siepmann.
http://nottinghamchurches.org/vacancies.
Photo: Stephen Johns introduces a CATO
workshop to a class of primary school pupils.

variety of skills employed by
organists and organ builders. The
unfettered enthusiasm of children
at workshops has been a tangible
reward for team members and it is
very sad for all involved that the
pandemic has frozen CATO
activities for two years now.
Nevertheless, Stephen is full of
enthusiasm to restart when the
conditions are right.
Stephen’s approach to educating
children has evolved from a career
lifetime of experience as a
classroom music teacher. His
instinct has always been against a
mode of teaching in which pupils
are treated as passive receivers of
supposed wisdom. His empathy
with learners has put him in the
vanguard of developing pupilcentred and active learning
methods. He recalls the heady
days before the National
Curriculum when teachers like him
felt empowered by the Certificate
of Secondary Education (CSE)
system which encouraged groups of
teachers to devise new curricula
within a regulated framework.
After a very comfortable start to
his teaching career in a girls
grammar school, he soon realised
that the future of educational
innovation belonged to
comprehensive schools which were
being created all over the country
in the 1960s. Accordingly he
secured an appointment at a brand
new comprehensive school on a
huge housing estate in the south of
England. He confesses to a culture
shock in the first year, but survived
that and flourished, expanding the
uptake of music and enjoying a
friendly and extremely rewarding
environment. At the age of 29 it
was time to take on more
responsibility and this was when he
moved to Derbyshire as Head of
Music at Belper School whilst
moving to his present house in
Littleover. Once again, under his
leadership, the number of pupils
taking music and entering for GCE
swelled, and these became exciting
years for experimenting and
innovating in the music curriculum.
With a strong emphasis on pupils
playing instruments, notably
guitars and tuned percussion, these
were the early days of synthesisers
and the encouragement of
composing.
After eight successful years at
Belper, he was tempted away to a
lectureship in music at Homerton
College, Cambridge. This coincided
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Stephen briefs a group on their organ case design activity

with a period when university
teacher training departments were
anxious to upgrade their skills in
practical teaching. Stephen was just
the man for the job and turned out
to be a hit with the student teachers.
The one downside was the time away
from his young family during the
week and commuting back to Derby
for weekends only. Latterly this
evolved into a part-time commitment
to the PGCE course which allowed
him to spend two days per week
teaching in local Derby schools. A
time came when he felt the urge to
return to the classroom full time;
this was when he was appointed
Teacher in Charge of Music at Derby
Moor School, a post he held until his
early retirement in 1996.
So much for Stephen’s career in
education which was hugely
influential on the inception of CATO,
but most of us in the DDOA think of
him as an organist. He vociferously
denies his credentials as an organist!
This is in spite of the fact that, as a
teenager, he achieved Grade 8 in
piano and organ, and has held
church organist posts at various
churches in parallel with his entire
career in schools. For a short period
in the early days of Peter Gould’s
tenure at Derby Cathedral he
became Assistant Organist, just
before Tom Corfield took up the
appointment. He was organist at St
Helen’s Church, Etwall, for 25 years,
and even now in ‘retirement’ admits
to being ‘Titulaire’ at All Saints,
Mickleover. A factor which spurs his
reticence is that he sees himself as
largely self-taught; he never had a
qualified organ teacher as a
teenager, and although he read
music at Oxford University, practical
tuition was not part of the degree
course. He claims that throughout

his career he has been “learning on
the job” often “flying by the seat of
his pants”. Well, judging from
results, one must say that we have
only seen him flying high.
As well as being the energy behind
the CATO project, he has
contributed wonderful teaching
events to the DDOA in collaboration
with Tom Corfield; recently,
celebrations of the lives of Hubert
Parry and Louis Vierne spring to
mind. For a goodly number of years
he was our Hon. Secretary, ensuring
that the annual programme of
events was not only planned but
also brought to fruition. Several
years ago Stephen was secretary to
the local RSCM committee and again
stirred educational events in with
the traditional diet of festival
evensongs for choirs. One of his
outstanding projects for the RSCM
was to celebrate the millennium by
scripting and organising Eternal
Realms of Light, a pageant at Derby
Cathedral, charting the history of
local church music.
These days retirement tends to be
filled with happy visits to grand
children which he and his wife Anne
adore. Both his sons are active
musicians; Patrick in Surrey and
Chris at Leicester Cathedral. But
making music is still Stephen’s
lifeblood; in addition to his organist
role at All Saints, he is rehearsal
accompanist for the New Derby
Opera Company. Indeed, he has
already volunteered to write
introductory scripts for their next
concert and presently finds himself
conducting as well, earning him the
title of Interim Musical Director.
There is no holding down this man
of action!
Laurence Rogers

Your Association

Recent Events

Committee for 2022

James Muckle Memorial Recital
To honour the memory of our
friend and former chairman,
Professor James Muckle, a recital
was given by Cathy Lamb at
Kingswood Methodist Church,
Wollaton on the Sunday afternoon of
21st November. Until his death
twelve months ago, this is the
church where James would play for
many years, supporting John
Forster, the Director of Music. The
fulsome attendance at the recital
bore witness to the high esteem that
James was held amongst academic,
musical and church communities in
our region and beyond. The
recitalist, Cathy Lamb, Head of
Performance Music at Lichfield
Cathedral School, was the perfect
choice for the occasion; her
infectious enthusiasm for the music
was completely in tune with that we
remember of James, a vigorous
advocate of the power of music to
communicate.
For the last Sunday before Advent,
Cathy began appropriately with
Bach’s trio setting of the chorale
Wachet auf ruft uns die Stimme. In
this, Bach’s adornment of the
chorale tune never fails to inspire,
and it gave a spirited start to the
recital. To follow, how different was
the mood of the opening Chorale of
the Suite Gothique by Léon
Boëlmann; bold majestic statements
of each phrase alternating with soft
echoes creating great tension. The
second movement, Menuet, tripped
along with great facility; Cathy’s
brisk tempo conveyed energy
without feeling rushed. Prière à
Notre-Dame, the third movement
was full of devotion with a great
feeling for phrasing. In great
contrast, the final Toccata was
always in a hurry, appropriately so,
towards the full-organ arpeggios,
double pedalling and major key
conclusion. Inevitable rapturous
applause followed!
Cathy declared a special love of the
music of Percy Whitlock and no one
could disagree after her beautiful
interpretation of his Folk Tune, the
theme of which was entirely original
and so characteristic of the
composer’s emotionally charged
style. We were then treated to
Mendelssohn’s Third Organ Sonata,
with its triumphant march theme,
complex fugues, dazzling pedal
cadenza, and dramatically soft
conclusion reminiscent of a love
poem without words.

Chairman:
Tony Westerman
Vice-Chairman:
Alex Binns
Secretary:
Andrew Storer
Treasurer:
Gillian Chatto
Newsletter Editor: Laurence Rogers
Committee Members:
Richard Brice, Tom Corfield,
Margaret Eades, Denis Littleton and
John Maxwell-Jones.

Cathy’s penultimate piece, like the
Whitlock, showed the pensive side
of her playing style in which themes
were caressed with great care and
feeling. This was Movement in A flat
by Elizabeth Stirling (1819-1895), a
composer unknown to most of us.
Despite its prosaic title, it was a
lovely surprise, containing many
beautiful phrases and cadences.
For her grand finale, Cathy could
not resist letting off all the
fireworks with Sortie in E flat by
Louis James Alfred Lefébure-Wély.
Guaranteed to make the audience
beam from wall to wall, it did just
that, and when it came to the coda
her molto accelerando was
absolutely breathtaking.

E R Stow Legacy
The first recipient of the E R Stow
training bursary is Elli-Mae McGlone,
presently a student at the
Birmingham Conservatoire. Last
year she was Organ Scholar at St
Edmundsbury Cathedral and the
photo shows her there after a recital
she gave last July. (Hear it here.)
Starting her musical career as a
pianist, she took up the organ in
2013 and has been Senior Organ
Scholar at Doncaster Minster. EliMae also sings and plays the
clarinet.

After a vote of thanks and a short
commemoration prayer, so ended a
memorable recital. The retiring
collection raised £450 for SCOPE,
the charity which supports disability
equality.
Laurence Rogers

Member’s News
John Prince R.I.P.
We are sad to record the death of
our long-standing member John
Prince aged 91. John was organist
at St Mary and St Barlok, Norbury,
for over 50 years and also played
regularly at St Peter’s, Ellastone.
Like many of us he started as a
pianist and in his younger days
played with the Silver Wings Band
in Ashbourne. He would travel afar
to attend recitals and his keen
interest in playing organs took him
to France several times. In recent
years poor health prevented him
from attending our meetings, but
he enjoyed keeping in touch with
events through the Newsletter.
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An Allestree Mystery may be solved - Richard Brice
nominal 4ft in the organ. Rodney
suggests that the organ may have
originally been a G compass organ;
such a possibility cannot yet be
definitely ruled out but it seems
unlikely. The present keyframe is
original as are maybe the keys,
although they have been recovered with celluloid. The main
soundboard and stop actions would
appear original along with a roller
board which was used to give more
space to the big pipes. As for the
number of ranks of pipes and
compass, this must await a full
examination of the soundboard.

Those of us who have Rodney
Tomkins's book on organs of the
Derwent Valley can look up his
reference to the Allestree Methodist
Church on the A6. The organ was an
early nineteenth century chamber
organ and came from Chapel Street
Methodist Church, Duffield in 1943.
Rodney suggests that it was in the
Sunday School as it is a small onemanual instrument. Much is unknown
about it - possibly it came from Adkins.
It seems to have been twice rebuilt,
maybe in the nineteenth century. This
rebuilding did the organ no favours but
fortunately the original casework and
soundboard are in very good condition.
The church has now closed and
recently, four of us dismantled the
organ with a view to it being re-born
as an early nineteenth century
chamber organ. Martin Renshaw, the
well-known organ-builder with
considerable expertise regarding
organs of this vintage will be doing the
work.
It would be nice to have reported
that we found a date and builder inside
the organ; the only possible clue is
that one of the three weights on the
bellows has "HB" cast into it. Rodney
suggests that this may refer to either
Henry Bryceson (1775-1870) or Henry
Bevington (1794 - c 1840) both of
whom built chamber organs;
unfortunately no other evidence was
found and we can only hope that when
the soundboard is opened up there will
be some information inside it. (If you
have Rodney's later book, "Historic
organs in Derbyshire", then you can
add the date "1878" to the entry on
Mansfield Street Methodist in Derbythe date was found inside the
soundboard in connection with rehoming the instrument.)
There would seem to have been three
stages in the life of the Allestree organ.
As built it was one manual with the
keyboard sliding into the case when
not in use. There are no pedals except
for a big lever pedal so that the
performer could pump the organ and
two "shifting movement" pedals to the
right, an early type of combination
pedal used to draw or withdraw the
upperwork, an English speciality.
Sometimes the stops would be divided
in the same manner as on a
harmonium, both tricks made these
little one-manual organs surprisingly
flexible. The bass would usually be a
stopped bass common to both the
stopped and open 8ft, thus avoiding
having to have any pipes longer than a
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A handsome flame mahogany case,
typical of the early nineteenth century.

Later on, a rather neat pedalboard was added with a separate
soundboard for the pedals,
although I don't think that they
were at 16ft pitch as another plinth
was added and this has wheels. The
addition of this soundboard and a
pedal coupler prevented the
keyboard from being pushed back
into the case so it was screwed
fast. The organ must have been
pumped by a hand-lever and the
shifting movement removed.
Finally, perhaps when moved to
Allestree, a rank of 16ft bourdons
was provided, largest ones being
fixed to the back wall of the chapel
and worked pneumatically. About
this time I think the blowing was
electrified.

The neat pedal board (with a concave curve
to the line of the sharps), supplementary
plinth, and the rather wonderful wrought iron
bench frame (incredibly heavy!). The music
desk is original.

I haven't mentioned pipes yet.
The case has dummy pipes of wood
which need re-gilding. The biggest
bourdons on the wall seem to be
fairly recent but as for the pipes
inside the organ, they are a bit of a
jumble to say the least. We found
some very heavy metal pipes
labelled "principal" and some
labelled "diapason" along with some
small stopped wooden pipes. It is
assumed that these are the remains
of the original pipes. There were a
large number of wooden "gedact"
pipes (painted grey) which are of
interest because being obviously
second-hand when installed, they
may be very early gedacts. Other
metal pipes in the same ranks as
the very heavy ones look like being
of later date and there were also
some stopped metal pipes labelled
"choir flute".
Fortunately Martin's knowledge
and experience of these organs
should enable him to sort out this
jumble.

View of the pipes with the case removed.

Richard Brice

An ‘executive toy’ from the 16th Century, complete with organ - Laurence Rogers
As we sail into 2022 looking forward to release from the
strictures of the health emergency, here is an antique
curiosity which unbelievably contains a miniature organ.
For readers who may have tuned into Neil McGregor’s
radio programmes A History of the World in 100 Objects,
you may recall his account of how this extravagant
mechanical device once adorned the banqueting table of
Augustus I, Elector of Saxony in Dresden in 1585. (You
can listen to the episode here.)
Ornaments in the form of a ship had been popular
amongst the very wealthy since medieval times. Usually
they functioned on dining tables or buffets as containers
for salt, spices or items of cutlery. In the sixteenth
century the discovery of coiled tempered steel gave birth
to clockwork and a craze developed for clocks and
automata, expensive machines, second only to
magnificent organs, for flaunting wealth amongst the
ruling classes. England’s own Thomas Dallam was
commissioned by Elizabeth I to build an organ adorned
with numerous clockwork devices, to be presented to
Suleyman the Magnificent (See Newsletter 83). Augustus
I’s mechanical galleon was made by Hans Schlottheim, a
goldsmith and clockmaker in Augsburg, the rich banking
city in southern Germany and a Free City within the Holy
Roman Empire. It would have had wheels and be selfpropelled so that it could provide banquet entertainment
by trundling across the table, ringing bells, playing drums
and organ music, and finally firing the cannons in an
explosion of noise and smoke.
Standing just over one metre tall, the gilded galleon
contained three separate clockwork mechanisms. The
first powered the chiming clock which, on each quarter of
the hour, would animate sailors in the crow’s nests to
The Mechanical Galleon made by Hans Schlottheim in 1585 for
strike bells. The same clockwork would also animate
Augustus I, Elector of Saxony.
trumpeting figures on the deck and electors paying
homage to the emperor. The second mechanism operated
the bellows for the miniature organ which worked on the
music-box principle with a revolving drum. It also caused
drumsticks to beat on a skin stretched across the bass of
the ship’s hull. The third mechanism was responsible for
propelling the whole model across the table. The organ is
described as a regal, so the sounds are made by reeds
rather than flues. The block containing the reeds has
eight openings suggesting that there are eight notes.
The galleon was acquired by the British Museum in 1866
and is currently displayed in the Clocks and Watches
gallery (view). Sadly the mechanisms no longer function,
however a similar model from the same maker, and in
better working order is to be found in a museum in
Vienna, and it may be viewed here.
Laurence Rogers
Interior view showing the bellows and miniature organ, close-up below.

Left: Close-up view of the deck
showing the diminutive clock
surmounted by the emblem of
Saxony. Seated on the throne is the
Holy Roman Emperor, Rudolph II. When
the hour strikes, the seven Electors with
their heralds circle past the Emperor and
bow.
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Films, the DVDs are also
accompanied by two CDs
containing the recital recordings.
This is an unusual production in
that, rather than just dwelling on
the organ’s particular history, it
gives fascinating insights into the
art of organ building through
numerous details of the inner
workings of the Kings instrument
as the renovations progressed. We
learn about:

DVD Review
“A Legend Reborn – The Voice
of King’s”
The term ‘iconic’ gets used too
readily these days, but if we
consider an icon as an image that
is revered or by which an
institution or artefact is instantly
recognised, then it appropriately
describes the edifice of the organ
in the chapel of King’s College,
Cambridge. Harrison and
Harrison’s Head Tuner, Stephen
Allis, who tunes the organ regularly
every month, still confesses to
feeling the ‘wow’ factor each time
he enters the chapel and sets his
eyes on the organ facade beneath
the amazing fan vaulted ceiling.
Considering that the annual radio
broadcast of the Service of Nine
Lessons and Carols from the chapel
reaches a global audience of
millions, the organ is possibly the
most popularly heard organ in
Britain, and as such might be
regarded as an icon of the organ
species of musical instrument.
Thus when the organ was totally
silent for a full nine months during
2016, this was a remarkable event,
but necessarily brought about by a
complete restoration of the
instrument. The story of that
restoration by Harrison and
Harrison is the subject of the DVD
from Fugue State Films, first
published a year ago but recently
promoted as a Christmas stocking
filler for organ lovers. Well, this is
how it recently appeared in my
collection.
In a major sense the scope of the
restoration was very conservative
in that there was no attempt to
alter the tonal scheme originated
by Arthur Harrison in 1934. Of
course the organ is housed in the
iconic 17th century case, but
otherwise no contents pre-date
1934. David Willcocks instigated
the addition of a Great Mixture in a
1968 renovation, and the latest
works have replaced the wooden
pipes of the Great Wald flute with
new metal (!) ones and a Pedal 8ft
Principal has been added, but apart
from these modifications the
Arthur Harrison scheme survives
intact. In contrast, virtually all the
mechanical components of the
organ, with the exception of the
console, have been replaced by
new; soundboards, winding,
electrics and computer managed
distribution. All the familiar factors
contributed to the need for the
renovation: dust on the pipes
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dulling the tone, failing leather
work causing wind leaks, an
increasing frequency of spot repairs
on tuning visits. The contemplated
works would normally require the
instrument to be out of commission
for two years, an unthinkable
disruption for an instrument that is
normally in use every day of the
week. A novel plan was devised
whereby all the new parts would be
manufactured in the factory over a
period of 20 months in advance of
the actual removal of the contents
from the chapel in January 2016.
Then re-installation was possible by
September, well in time for the
annual carol service.
In the double DVD set, one DVD
contains a two hour documentary
charting the planning and
implementation of the restoration
project and a second DVD offers a
recital of pieces performed by
former organ scholars. As with
other packages from Fugue State

��

The organ’s layout and inner
workings using 3D graphics

��

A scientific explanation of how
different pipes make different
types of sound how pipes are
made and repaired

��

What’s involved in the art of
voicing pipes

��

How facade pipes are re-gilded

��

How the organ parts were
transported to the factory 200
miles away

��

The reconditioning of the
console

��

The people whose skills and
passion result in the rebirth of
the organ

��

How microphones and cameras
reveal the organ as never
before

The documentary is narrated by
David Briggs a former organ
scholar. His manner and intonation
are excellent for engaging interest.
His script has a vast amount of
ground to cover, but at no point did
I find it tedious. Nevertheless, for
concentration’s sake I found it
beneficial to take an interval break
after one hour. Altogether there
were many highlights for me:

After transit, the restored organ components are ready for reassembly

A 3D computer graphic superimposed on
the instrument showing the layout of the
divisions; Choir below the Great, Solo on
the left at ground level, console on the right.

Andrew Scott compares the old and new pipes for the Wald
Flute. The old wooden pipes are of triangular cross section
and produce a more piercing tone than its metal replacement
which is really a Chimney Flute in all but name.

The science episode shows one of
my favourite demonstrations of the
harmonic components of sound on
an oscilloscope screen. (See my
article on page 7 of the previous
newsletter.) Then, the interview
with chief voicer, Andrew Scott, is
fascinating for learning about all
the subtleties of the adjustments
that he has to make on a set of
new pipes; he shows how to make
a pipe speak in the first place, then
demonstrates how he controls the
tone and loudness. He makes
these adjustments for the whole
rank in the factory, then the final
‘tonal finishing’ has to be done with
the pipes in situ in the chapel. The
complete organ contains 4500 pipes
and every single one has to be
listened to and adjusted, a
painstaking process which took
about six weeks of days and nights
in the chapel.

In another episode we learn how,
for broadcasts and recordings, a
number of microphones are placed
around the instrument and in the
building with the aim of capturing
the sound just as it is heard by
people in the chapel. Then a
remarkable comparison is made
with the sound from a single
microphone placed right inside the
Great organ. We hear the sound of
the pipes in its rawest form
complete with chiffs. This is a
potent demonstration of how the
acoustic of the building transforms
the sound, a fact that makes the
sound of every organ unique
according to its surroundings.
In a strong sense the
documentary is a wonderful
advertisement for the builders,
Harrison and Harrison. The firm
takes huge pride in the instrument,
conscious of its international fame

This diagram shows the variety of
parameters which determine the
tone and loudness of a pipe.

and the responsibility that attends
that. Numerous cameo interviews
with members of the workforce
paint a picture of skilled craftsmen
taking great pride in their work to
the point of feeling that they own a
personal stake in the final product.
Andrew Scott pays tribute to the
fact that the final result is only
possible through a huge team effort.
The documentary is followed by a
bonus track in which Daniel Moult
demonstrates the wonderful range
of different sounds in each division.
The second DVD contains video
recordings of stunning performances
by seven former organ scholars. All
in all the box set is perfect if you
want to learn more about organ
restoration or if you simply want to
be thrilled by the sound of the
magnificent King’s organ.
Laurence Rogers

Young organists’ corner
Tales of the Vanishing Cornet
As a beginner organist it is
wonderful to discover the voluntaries
of John Stanley and other 18th
century organists. Largely consisting
of a melody with a simple left hand
accompaniment, there are no pedals
to worry about and you can enjoy
the easy repetition of scales and
arpeggios which are much more
interesting than those set for exams.
The origin of many these pieces lay
in improvisations, and organists like
Stanley were masters of the art.
Their publications could be regarded
as models for less talented players to
imitate. Many of these voluntaries
specify the Cornet stop for a solo
melody and yet, so few of our organs
today have such a stop. How has
this come about? It was common for
18th century organs to have a
Cornet and I have the pleasure of
playing two such instruments that
bear witness to this.

In history there are two main
reasons for the vanishing of the
Cornet stop. First, it appears that it
was rather over-used or
inappropriately used by organists of
the time. Its bright cheerful tone
might be great for a voluntary after
a service, but less so for mid-service
music before or after prayers or a
solemn sermon. Organists came in
for a lot of criticism for disturbing
the pious atmosphere of a service
with a jig or a jolly presto piece on
the Cornet stop. With this
developing mood it fell out of favour.
Secondly, in the 19th century the
development of romantic music
demanded the use of a greater

variety of keys and modulation
between them. Hitherto, organs
were tuned to sound best in the
keys of C, F and G major and their
equivalent minors, but the gradual
use of more complex harmonies
brought about the standardisation
of tuning to ‘equal temperament’
which made all keys sound
acceptable to the ear. (See
Newsletter 31 for more detail.) The
unfortunate consequence for the
Cornet was that the purity of its
tone was lost if tuned to the new
temperament and its sound could
scream rather than sing.
To understand how this came
about we need to uncover how the
Cornet stop works. Each note uses
five pipes using the intervals shown
overleaf. The pitches artificially
enhance the the natural harmonics
of the lowest pipe with the effect of
creating a ‘creamy’ horn-like tone,
less strident than a Trumpet but
Continued on page 8
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Forthcoming DDOA Meeting
Monday 17th January 2022 at 7.30 pm
The Life and Music of César Franck
A Zoom presentation by Denis Littleton
2022 marks the 200th anniversary of the birth of César Franck, a Belgian
composer who became one of the major figures in the 19th century organ
world in Paris. Today he is probably remembered for some of his organ
works, a symphony, a few orchestral, piano and choral works. His
published and unpublished works amount to over 100 pieces. His oeuvre
includes 3 operas which have almost disappeared without trace.
Franck was the titulaire of the Cavaillé-Coll organ in Ste. Clothilde in the
7th arrondissement of Paris for many years and numbered amongst his
pupils Vierne and Tournemire. Many of his pupils revered him, a feeling
not reciprocated by some of his contemporaries.
This is an online meeting jointly organised with Nottingham and District
Society of Organists. To participate simply click on the link below. It is
best to do this about 10 minutes before the start so that you can check
that your audio system is working.
https://us02web.zoom.us/j/86359869487?pwd=ZHZ6L2QrZklaODM5bkxwUHVKcFNJUT09

Continued from page 7
approaching a reed tone. (“Cornet”
comes from the Latin for a horn.)
If we examine the frequencies of
the natural harmonics for middle C
here, they are related in simple
ratios and produce pure intervals:
in particular, ratio 4:3 for a perfect
fifth, ratio 5:4 for a pure major
third. This is not the case for the
corresponding tempered
frequencies. You can check this
with a calculator. The Cornet
ranks need to be tuned to the

Harmonics: 1st

natural harmonics, and in its
correct usage it is only used as a
solo stop. It should not be treated
as a Mixture stop to be added to a
chorus. If you try this, remember
that all the chorus stops on the
organ are tuned to equal
temperament, so consider the
tones produced by beats between
these and the pure harmonics of
the Cornet. For example the 3rd
harmonics creates a beat frequency
of 2Hz (786-784) which is tolerable,
but the 5th harmonic creates a beat
of 10Hz (1320-1310) which is

2nd

3rd

4th

Equally tempered (Hz): 262

524

784

1048

1320

Natural harmonics (Hz): 262

524

786

1048

1310

Intervals:

horrible, producing intervals
sometimes known as ‘screaming
thirds’!
I must confess that the Cornet is
one of my favourite stops so I am
delighted that the stop lists of new
organs are increasingly including
this stop, allowing us to hear the
sound that Stanley and his
contemporaries intended. But
remember when you come across
one, use it with care, as a solo stop!
Laurence Rogers

5th

octave perfect perfect pure
fifth fourth third

Pipes for the Cornet V on the organ of
Freiburg Cathedral

Items of news or articles for the March / April edition of the
should reach the Editor by Monday 21st
February, either via e-mail: DDOAnews@gmail.com or by post: Dr Laurence Rogers, 24 St.David’s Crescent,
Coalville, Leicestershire LE67 4SS. The Secretary, Andy Storer, may be reached via mail@derbyorganists.co.uk
Please visit the DDOA Website www.derbyorganists.co.uk for information about Association activities, past editions
of the newsletter, photo gallery and many special features of local interest.
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